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LOGLINELOGLINE
A portrait of the enigmatic, tormented, eccentric composer 
and founding founder of minimalist music: Erik Satie.

E R I K  S A T I E  R E L O A D E D  -  2



SYNOPSISSYNOPSIS
2025 marks the hundredth anniversary of the death of Erik Satie, a 

brilliant avant-garde composer whose works are among the most 

listened to and performed in the world. Satie’s music is a boundless 

source of inspiration for contemporary artists, and can be heard 

in countless works of pop culture. Yet during his lifetime, Satie was 

ignored and shunned by official institutions for his idiosyncratic 

behavior, and he ended his days in solitude and poverty. 

Erik Satie is a true enigma. Eccentric, brilliant and humorous, he 

constantly mocked his own life and that of others, as if nothing mattered, 

not even - and especially not! - music, which was his lifelong passion. 

What is music? How should we listen to it? Should it even be listened 

to at all? Satie spent a lifetime questioning the art and shattering 

conventions, particularly with his revolutionary concept of “furniture 

music” - precursor of ambient music and minimalism. 

Telling the story of both the man and his music, this film brings Satie to 

life through the composer’s own writings, along with archive testimonies 

by fellow travelers (such as Debussy, Ravel, Picasso, Cocteau and Man 

Ray). Above all, it turns a spotlight on the international artists who 

perform and revisit Satie’s works today - Kety Fusco, Thycaline, Nicolas 

Horvath et Alice Sara Ott - making the composer’s legacy and music 

more modern than ever.
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PRODUCER’S STATEMENTPRODUCER’S STATEMENT
In July 2025, we will celebrate the hundredth anniversary of Erik Satie’s 

death. Ignored during his lifetime and for decades after only to be 

rediscovered in the 1960s by American minimalists, Satie is currently 

one of the most-performed composers in the world. Yet he has never 

been the featured subject of a documentary film. 

Through the story of both the man and his music, Erik Satie Reloaded 

explores the composer’s iconoclastic genius. In this documentary, 

director Gregory Monro, whose film on Stanley Kubrick won an 

International Emmy Award, hopes to turn the conventional portrait of a 

classical musician on its head. By shaking up visual elements and fully 

exploiting the humor and despair that were the hallmarks of Satie’s 

existence, Monro offers us a highly instructive film on the history - and 

essence - of music, while exploring the composer’s primordial role in 

the birth of modern music. 

Erik Satie’s revolutionary approach questioned the very nature and 

purpose of music itself. So, in a way we’ve betrayed him by constantly 

listening to and immersing ourselves in his music while developing this 

film.

Our goal is to create a musical documentary: a sensitive film in tune to 

the emotions aroused by Satie’s music, and his singular and tragic life. 
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DIRECTOR’S STATEMENTDIRECTOR’S STATEMENT
I love everything about Erik Satie: his music, his humor and his 

despair. But Erik Satie is a true enigma. Eccentric, brilliant and funny, 

he constantly mocked his own life and that of others, as if nothing 

mattered. Not even – and especially not! – music, even though it was 

his lifelong passion. Satie liked to say he “came into the world very 

young in an age that was very old,” and it is precisely this sense of 

estrangement that moves me so deeply, and will provide the backbone 

of this documentary.

I’ve made many portraits of artists: Stanley Kubrick, Sean Connery, 

James Stewart, Robert Mitchum, Michel Legrand and Rosa Bonheur, to 

name a few. But this one is no doubt the closest to my heart. 

I hope to make a documentary that offers a fresh take on the portrait 

of the classical musician: a film in which Satie’s music can be seen on 

the screen and in movement. To do this, I will seek inspiration from 

Satie’s compositions for the stage: Parade obviously, as well as the 

works he wrote for music hall, theater and cinema. A story told through 

the voices of Satie and our participants (musicians, musicologists and 

biographers), along with sound archives of his contemporaries.

The film will navigate between biography and musicology to build 

a portrait of the artist in his own lifetime, as well as in his most 

contemporary influences. Shifting back and forth between Satie’s day 

and our own mirrors the musical loops of his Gnossiennes. With this 

film, we hope to offer an insight - no matter how tiny - into the enigma 

of Erik Satie.
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	 •  MUSICAL PERFORMANCES

Erik Satie composed over fifty works, and the most important of 

these will be heard in the film: the Gymnopédies, Gnossiennes, Trois 

Morceaux en forme de poire (Three Pieces in the Shape of a Pear), 

Vexations, Embryons Desséchés (“Dessicated Embryos”), Sports et 

Divertissements (“Sports and Pastimes”), Socrate and Parade, to name 

just a few. These works will be performed and revisited by renowned 

composers and musicians (on the piano, harp, cello and synthesizer, 

etc.) always in natural settings: at their homes, outdoors in nature or 

more unusual locations such as a street, subway or under a pear tree. 

These musical performances will provide the original soundtrack for 

the documentary. 

We call upon an international cast to perform Satie’s music – Nicolas 

Horvath, Kety Fusco and Thylacine. Each musician will revisit Satie in 

their own way – via a classical approach or an electronic reworking. The 

artists will also discuss the profound influence Satie has had on them 

and the vast room for interpretation his works offer. 

DIRECTOR’S STATEMENTDIRECTOR’S STATEMENT
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	 •  CINEMATOGRAPHIC SEQUENCES 

The film will be punctuated with carefully composed cinematographic 

sequences. There will be a stage but not just any stage: the beach 

in Honfleur, Normandy where Satie was born. A troupe of dancers 

interpret certain episodes of the composer’s life: his mystic Rosicrucian 

period, his break-up with Suzanne Valadon or the deaths that marked 

his life – such as the loss of his mother and younger sister. 

To carry out these sequences, shot on location in natural lighting, 

we will work with eight dancers and a choreographer. The idea is 

not to simply film dance scenes but rather offer a cinematographic 

configuration: technical breakdowns, various camera angles and 

movements, engineered lighting and long focal lengths for a more 

atmospheric depth of field.

We will film on location in the places Satie lived – his native Honfleur, 

Montmartre and Arcueil , where he finished out his days – as well as the 

places he performed, such as Le Chat Noir and L’Auberge du Clou.

Finally, we will use objects that old special meaning for Satie – such as 

an umbrella, an old cabaret piano or café table – to embody an idea, 

anecdote or quote in more allegorical sequences. These objects will 

appear within a meticulously designed décor, like the films of Wes 

Anderson with their geometric compositions and carefully crafted 

colors.
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	 •  ARCHIVES

A wealth of archives dating from the 1930s to the 1960s will allow us 

to hear Satie’s contemporaries such as Jean Cocteau, Virgil Thomson, 

Man Ray, filmmaker René Clair, composer Jean Weiner, pianist Aldo 

Ciccolini, etc. All these artists talked about Satie and discussed their 

often rocky relations with the composer.

These archives will also bring to life the various time periods, moods 

and settings that comprised Satie’s environment. The Maison Erik 

Satie house, located in his native Honfleur, holds a wealth of personal 

possessions (such as his famous umbrellas) and photos. 

	 •   SATIE’S VOICE

But the film will also let us hear Satie himself – interpreted through 

the voice of an actor. We give pride of place to Satie’s writings, packed 

with wordplay and puns, a treasure trove that reflects his eccentric 

personality.

Satie’s biographical works are filled with anecdotes about his daily 

life, youth and career. His scores, often embellished with quirky 

annotations, reveal his constant obsession for the offbeat. As for his 

caricatures, while capturing his childlike ingenuousness, they are also 

tinged with the sadness that haunted him throughout his entire life.
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PERFORMERS 
& PARTICIPANTS

• Nicolas Horvath – pianist and electroacoustic composer

“Playing ‘Vexations’ is a communion, you experience the work fully 

through all the senses.”

• Alice Sara Ott – pianist

• Anne-Lise Gastaldi – pianist and music professor

“Satie’s a free spirit, impossible to pin down. […] He had already invented 

modern music by the end of the 19th century. A hundred years later, his 

music hasn’t aged a day.

 

• Thylacine – musician and electronic music composer

Will offer an oriental-electropop interpretation of the Gnosiennes.

• Kety Fusco – harpist

Will play the Gnossiennes on the electric harp in an evanescent and 

mystical atmosphere. 

PERFORMERS 
& PARTICIPANTS
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• Michael Raivard – street artist and speed painter

Will create an artwork during Thylacine’s interpretation of the 

Gnosiennes. 

• Stéphanie Kalfon – biographer 

Author of the book Les Parapluies de Satie (Satie’s Umbrellas), she will 

shed light on Satie’s life: his childhood, mystic period, his Montmartre 

years, artistic projects and relationship with Suzanne Valadon. “His 

motto was ’don’t take yourself seriously’, but it also put him in a double 

bind. Satie’s daily life was soon poisoned by the fact that he was rarely, 

if ever, taken seriously.” 

• Romaric Gergorin – musicologist 

“Satie’s approach was ultra-modern, light years ahead of what was being 

done at the time.”

• Jean-Pierre Armengaud – musicologist and scientific advisor

“Erik Satie is essentially the only composer, other than Beethoven, whose 

music conveys a philosophy without it being instructional, intellectual 

or scholastic.”
 



GRÉGORY MONROGRÉGORY MONRO
A filmmaker, writer and author, Greogry Monro has made several critically 
acclaimed films that have been rewarded at international festivals. 

After graduating from the French Film School ESRA, he pursued his training 
at the Actors Studio and the New School (New York), alongside renowned 
teachers. 

Passionate about art and cinema, he has directed several biographical 
documentaries about legendary icons and cultural figures such as Stanley 
Kubrick, Sean Connery, James Stewart, Jerry Lewis, Toulouse-Lautrec, 
Calimity Jane… 

In 2019, his film Michel Legrand: Let the Music Play  was nominated for 
an Emmy Award. Two years later, his documentary portrait of Kubrick 
(Kubrick by Kubrick) was awarded with an International Emmy Award as 
well as a Rockie Award.
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	 F I L M O G R A P H Y

2023 
Chaplin’s Modern Times: The Path of Silence – 60’
ARTE

2022
The Sean Connery Paradox – 52’
ARTE

In the Eyes of Elsa Triolet – 60’ 
France Télévisions

Rosa Bonheur, Mother Nature – 60’ 
France Télévisions

2021
Buffalo Bill: Showtime! – 60’ & 72’
France Télévisions

2020
Kubrick by Kubrick – 60’ & 72’ - ARTE
Selected for the Tribeca, Deauville, Karlovy Vary 
and Bologna Film Festivals
International Emmy Award for Best Foreign 
Documentary
Rockie Award (Art & Culture) at the Banff World Media 
Festival

2019
Toulouse-Lautrec: Racing Through Life – 53’
ARTE

2018
Michel Legrand: Let the Music Play – 52’
ARTE
Nominated for an International Emmy Award

Pierre Richard: The Quiet One – 52’
ARTE

2017
James Stewart / Robert Mitchum: The Two Faces of 
America – 80’
OCS

2016
Jerry Lewis: The Man Behind the Clown – 60’
ARTE
Selected at the Telluride Film Festival , the Lumière Film 
Festival and the Haifa International Film Festival 

2014
Calamity Jane: Wild West Legend – 84’
ARTE
Selected at the Palm Beach, Newport Beach, South 
Dakota and Black Hills Film Festivals

2013
Louis de Funès Forever – 82’
ARTE G.E.I.E.
Selected at the French Film Festival of Edinburgh



An independent production company based in Paris, O2B Films specialized in 
creative documentaries.

Since 2010, O2B Films has produced more than 40 documentaries, on a fairly 
broad editorial line - history, society, science, arts and culture - for most of the 
main French channels: ARTE, France Télévisions, Canal +... The company regularly 
works in co-production with international broadcasters: RTBF (Belgium), BeTV 
(Belgium), RTS (Switzerland), Cosmote TV (Greece), Lig TV (Turkey), ITV (Great 
Britain), EM (Morocco), etc.

Its first feature film, Pachamama, an animated film by Juan Antin, was released 
in French cinemas on December 12, 2018. The movie was nominated at the César 
2019. It is available in 183 countries on Netflix since May 2019.



An independent producer and distributor founded by Manuel Catteau almost 30 
years ago, ZED is a key player in French documentary production, with a raft 
of international broadcasters among its clients: France Télévisions, Canal+, ARTE, 
BBC, National Geographic, Discovery, PBS, ZDF, NHK, SBS or CuriosityStream.

Thanks to a strong team of 8 producers frequently involved in ambitious 
international co-productions, ZED produces around 40 films a year, covering all 
genres in non-fiction: history, science, wildlife, investigation, current affairs, art 
and culture, social issues… Over the years, ZED has built its reputation by crafting 
high-end and acclaimed films, recognized in the most famous international 
festivals.

With a catalogue of nearly 4,000 hours, ZED has established itself as a leading sales 
company, contributing to the worldwide reputation of French documentaries. The 
company also runs in-house-developed YouTube channels (SLICE), which reach 
millions of followers and viewers and expand distribution possibilities.
 
Nominated 5 times among the 10 best French Producers of the Year, ZED has also 
won three times the French Export Award, rewarding the most well distributed 
programs abroad. In 2024, for the sixth consecutive year, ZED was nominated by 
REALSCREEN as part of the Global 100, the annual snapshot of the best production 
companies in the non-fiction industry.



ZED
39 rue des Prairies

75020 Paris, France

www.zed.fr


